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Russian Organ Music

The CD features music written in the period
from the early 19th to the late 20th centuries

Lev Gurilyov [Gurylyov] (1770 — 1844), a Russian composer, pianist, conductor,
was one of the significant composers and contemporaries of Bortnyansky. He was
the father of composer Alexander Gurilyov who was best known as an author of
romances. He was born into the family of a serf peasant who belonged to Count
Vladimir Orlov, a participant in the enthronement of Empress Catherine the Great.
He led the count’s serf choir. His duties included composing sacred and secular
music, directing rare performances of the estate serf theater, and arranging home
concerts. He composed the first Russian cycle of 24 Preludes in all keys. The
Fugue was written for piano and published in 1810 along with his 24 Preludes. The
CD features an arrangement for organ by Alexey Semyonov.

Sergey Taneyev (1856 — 1915) was a composer, pianist, theoretician, and student
of Nikolai Rubinstein and Pyotr Tchaikovsky. From 1878, he was a professor of
the Moscow Conservatory, and from 1885 to 1889, he was its director. Sergey
Rachmaninov, Alexander Scriabin, Nikolai Medtner, Reinhold Gliére, Konstantin
Igumnov, and many others were his students. In his theoretical and teaching ac-
tivities, Taneyev attached great importance to polyphony. His Choral varié (1894),
Taneyev’s only organ work written on the theme of the Gregorian chant Ave Maria,
is one of the striking examples of such attention. It consists of Tema and three



variations: Canon motu contrario, Basso ostinato, and Fughetto. Nevertheless, the
intonations of Russian folk songs are heard in this work.

The Passacaglia from the opera Katerina Izmailova by the 20th century classic
Dmitry Shostakovich (1906 — 1975) is also the only organ work written by the
composer. The piece was originally written as an entr’acte to the fifth scene of the
opera Lady Macbeth of the Mtsensk District (1932). This is the name that was used
for the first staging of the opera in 1934 at the Leningrad Maly Opera Theater, but
almost simultaneously it was staged at the Moscow Musical Theater by Viadimir
Nemirovich-Danchenko as Katerina Izmailova. Since the Moscow theater had no
organ, Shostakovich made an orchestral version of the entr’acte. In the 1960s, the
second edition of the opera was given the title Katerina Izmailova, and the piece
was published under the title “Passacalia from the opera Katerina Izmailova” in the
first collection “Soviet Organ Music” (1965) edited by Isai Braudo,

Detto No. 1 for organ and percussion (1978) by Sofia Gubaidulina (born 1931) is
an experiment in finding new sounds for a rare combination of the organ and per-
cussions. Gubaidulina described this interest in the new in one of her interviews:
“... | was most interested in the issues of timbre, the timbre of the instrument,
different qualities... And most of the musical plots were aimed precisely at those
differences that the timbres of the instruments had.” The mood of this vibrant work
changes from meditative contemplation to excitement, from tender sadness to furi-
ous anger, and back to contemplation.

Light and Darkness was written by Gubaidulina in 1976. This is what the compos-
er said about it: “In our time we cannot do without the strongest contrast, without
the strongest contraposition — from light to dark, from devilish to divine. This con-
trast is within us, we have to overcome it, this is our nowness. Yes, life does have a



plus and a minus, there is negative and positive, dark and light, but there must be
a favorable balance found between them, there must be mobility, an aspiration for
light that gives activity, and, at the same time, confidence and constancy.”

Cantus perpetuus (1975) for one keyboard instrument (piano, organ, harpsi-
chord) and from one to four percussion instruments is one of the experimental ale-
atoric works by Alfred Schnittke (1934 — 1998). The graphic depiction of this work
represents a certain drawing, a collection of all kinds of symbols (the cross, the
swastika, the Star of David, two crescents) that have a single center and are drawn
in different colors. A single serial theme is written on the edges (tops) of each of the
symbols, starting from different notes. This single page of ‘musical notation’ was
accompanied by two pages of explanations and rules that should be followed by
means of ‘traveling’ (i.e. improvising) up and down this drawing. Each performer
could ‘travel’ completely independently of the other performers.

Alexey Semyonov (born 1950) is Honored Artist of Russia and professor of the
Moscow State Tchaikovsky Conservatory. He received a musical education at the
Moscow Conservatory majoring in piano under Margarita Fyodorova and organ and
harpsichord under Leonid Roizman. He was trained at the Vienna Higher School
of Music with Professor Hans Haselbdck (organ). Semyonov has performed in the
cities of Russia and neighboring countries, and toured across Europe (Austria,
Germany, France, ltaly, the Netherlands, Scotland, Switzerland) and America. He
began his teaching career at the Novosibirsk Conservatory (1972 to 1975, organ
class), and then worked for the Moscow State Lenin Pedagogical University (1975
to 1982, piano class). In 1979, he became a soloist of the ensemble Madrigal, and
in 1993, a soloist of the Moscow State Academic Philharmonic Society. He has
been teaching at the Moscow State Tchaikovsky Conservatory as an associate



professor and later as a professor of the organ and harpsichord department since
2002. He is the founder and artistic director of the early music ensemble LAD, and
a prize winner of the 8th International Van Wassenaer Competition for authentic
ensembles in Amsterdam in 1994. Among the most interesting projects of his en-
semble are the first Russian production of Antonio Salieri’s opera Les Danaides
staged at the Sheremetev Theater in Ostankino for the 250th anniversary of the
composer in 2000, the opera The Miller Who Was a Wizard, a Cheat and a Match-
maker by Mikhail Sokolovsky, and the program “Baroque’n’Roll” (ostinata, dance
and meditative music of the 16th to 18th centuries). With LAD, he recorded the
albums “Baroque’n’Roll” and “In Their Own Way. Selected Recordings” (A. Vivaldi,
J.S. Bach, J.A. Schmierer, C. Monteverdi, M. Berezovsky). Alexey Semyonov is
the organizer of the Roots and Crown Music Festival that was held in the halls and
palaces of Moscow and Moscow region from 2007 to 2015.



Pycckasi opraHHas My3blka

Ha gucke npencraeneHa mys3blka,
oxBaTblBatoLLas nepuog oT Havyana 19 go koHua 20 Beka

F'ypunée [lypbinés] lleB CtenaHoBuY (1770 — 1844) - pycckuii kKoMno3uTop, nu-
aHWCT, AUPWXEP, BblN OAHUM M3 3HAYUTENBbHBIX KOMNO3UTOPOB — COBPEMEHHUKOB
BopTHsiHckoro. OTew, komnosutopa A.J1. ypunéea, nssectHoro 6onee Bcero kak
aBTopa poMaHcoB. Poauncst B ceMbe KpenoCTHOro KpeCTbSHUHA, NpUHaaexas-
wero rpady B.I. Opnosy (y4acTHUKY BO3BeAEHMS HA NpecTon nMmnepartpuyupbl Exa-
TepuHbl Il). PykoBoamn kpenocTHol kanennon rpada. B ero obsi3aHHOCTU BXOAU-
10 COYMHEHMWE [yXOBHOW 1 CBETCKOWM MY3bIKU1, PYKOBOACTBO PEAKUMU CNEKTaKMSAMMN
ycagebHoro KpenocTHOro Teatpa M YyCTPOWCTBO AOMAaLLUHUX koHuepToB. OH cTan
aBTOPOM MEPBOro PyccKoro umkna ns 24 lMNMpentoauii BoO BCex TOHanbHoOCTAX, dyra
HanucaHa anst gopTtenuaHo n 6eina n3gaxHa B 1810 rogy BmecTe ¢ 24 lMpentogu-
amn. Ha gucke oHa npeacTaBrnieHa B NepenoXeHnu AN opraHa, caenaHHom A.
CeMEHOBbIM.

Cepren UBaHoBuY TaHeeB (1856 — 1915) — KOMMO3UTOP, NMAHWCT, TEOPETUK, yye-
HuK H.I. PybuHwTernHa u IMN.M. Yarkosckoro. C 1878 npodeccop n B 1885 — 1889 —
avpekTop Mockosckon koHcepsaTtopun. Cpeau ero y4eHnkos — C. PaxmaHuHos, A.
CkpsibuH, H. MeTHep, P. Tnunep, K. IrymHoB 1 MHorve apyrve. bonbluoe 3Ha4YeHve
B CBOEN TeOopeTn4eckon u negarormyeckon aeatenoHoctn C. TaHeeB npupasan
nonnmoHun. OAHUM U3 APKMX NPUMEPOB TaKOro BHUMAHWSA CYXUT eANHCTBEHHOe



npoussegeHvne C. TaHeeBa Ang opraHa — «XopanbHble Bapuauun» (1894), Ha-
nucaHHble Ha TeMy rpuropuaHckoro xopana Ave Maria. OHu cocToAT U3 Tembl 1 3
Bapuaumii: Canon motu contrario, Basso ostinato, Fughetto. Tem He meHee, B 3TOM
NPON3BEAEHNN CMbILLATCA MHTOHALMKN PYCCKUX HAPOAHbIX NECEH.

Maccakanua u3 onepbl «KaTtepuHa U3mainoBa» knaccuka My3blku XX Beka
Omutpusa OmutpueBuya LLoctakoBuya (1906 — 1975) — Takke eOVHCTBEHHOE
npousBefeHne, HanmcaHHoe aBTopoM ANnsi opraHa. NepBoHavanbHO npousseae-
HMe ObINo HamucaHo B KayecTBe aHTpakTa K 5 kapTuHe onepbl «Jlean Makbet
MueHckoro yespa» (1932). Noa aTvm Ha3BaHveM ornepa 6bina noctaeneHa B 1934
rogy B JleHuHrpagckom Manom onepHOm TeaTpe, HO MOYTU OAHOBPEMEHHO W B
MockoBckom My3blkanbHOM TeaTpe, pykoBogumbiM B.. Hemunposuyem-[aHuyeHko
non HasaHueMm «KatepuHa W3mainnoBa». Nockonbky B MOCKOBCKOM TeaTpe He
6bino opraHa, [. WocTtakoBuy caoenan opkecTpoByk Bepcuto aHTpakta. B 60-e
rofbl 3a BTOPOW pefakuuen onepbl 3akpenunock Ha3BaHue «KatepuHa Namanno-
Ba», a B nepBoM cbopHuke «CoBeTckov opraHHon My3biku» (1965) noa pegakunen
W. Bpayno nbeca 6bina nsgaHa nog HassaHuem “laccakanus s onepbl «Katepu-
Ha N3amannosay”.

«Detto Ne 1» ansa opraHa u yaapHbix (1978) Codmm AcratoBHbl l'y6anpgynu-
HoW (p.1931) — 3KCNEpPUMEHT MO MOWUCKY HOBbIX 3BYYaHW PeaKOro COYeTaHus
3BYKOB OpraHa n yaapHbix. OTOT MHTepec k HoBomy C. [ybamgynuHa onucbliBa-
€T B OfHOM CBOEM WHTEPBbIO: «...MeHsi BorbLUue BCero MHTepecoBanu BOMpoChI
Tembpa, Tembpa MHCTPyMeHTa, pa3Hble kavecTsa... M1 bonbluas 4acTb CLOXeToB
My3blKanbHbIX Obina HanpaeneHa MMEHHO Ha Te pasnuuus, KOTopbiMK obnagatoT
Tembpbl UHCTPYMEHTOB». HacTpoeHMs 3TOro SMoLMOHaNbHO HachILLEHHOro Npo-
N3BeAEHNST MEHSITCS OT MEAUTATUBHOIO CO3epLiaHns K BOSTHEHUIO, OT HEXHOW



ne4vanu 0o ApoCTHOro rHeea, U CHoBa K Co3epLuaHuto.

Eé e nbeca «CBeTnoe n TéMHoe» HanucaHa B 1976 r. O Heln aBTOp roBopuna
Tak: «B Hawe Bpems Mbl He Moxem 06onTMCh 6e3 cunbHeNLero KoHTpacTa, 6es
CUNbHeNLero NPOTVBOMOCTABIIEHUSI — OT CBETNOr0 K TEMHOMY, OT AbSBOMbCKOrO
K GOXECTBEHHOMY. TakoN KOHTPACT BHYTPWU Hac caMux, Mbl BbIHY>AEHbI Npeoao-
neBaTb €ro, 3TO Halla akTyanbHOCTb. [1a, B XXU3HW eCTb U NIC, U MUHYC, CyLle-
CTBYET HeraTMBHOE W NMO3UTUBHOE, TEMHOE U CBETNOE, HO MeXAYy HUMMK OOMKHO
6bITb HaAeHO BnarocTHOe paBHOBECUE, AOIMKHA NOSABUTLCS NOABUKHOCTb, AOIK-
HO BO3HWKHYTb CTPEMIIEHME K CBETY, KOTOPOE AAET aKTUBHOCTb, U B TO e BpPemsi
YBEPEHHOCTb 1 NMOCTOSIHCTBOY.

«Cantus perpetuus» (1975) ons ogHoro KNaBMLLIHOTO MHCTPYMeHTa (dopTenuna-
HO, OpraH, KNaBeCuH) 1 OT OLHOTO A0 YETLIPEX UCMONHUTENEN Ha YAAPHbIX UHCTPY-
MEHTax — O[JHO M3 3KCMEPVMEHTAlbHbIX arleaToOPUYECKUX COUMHEeHMn Anbdpena
FappuesBunua LHuTke (1934 — 1998). paduyeckas 3anucb 3TOro NPoOn3BeLEHUS
npeacTaBnsieT HEKUA PUCYHOK, cCOBpaHne BCEBO3MOXHbLIX CUMBOIOB (KPECT, CBa-
cTuka, 3Be3ga [JaBuaa, iBa nonymecsua), MMeLLMX eQuHbIA LEHTP U HAapUCOBaH-
HbIX pa3HbIMK LBeTamu. 1o kpasim, (BepLuMHaMm) Kaxgoro 13 CUMBOIIOB HanvcaHa
eaviHas cepuiiHas TemMa, HauMHaloLWascsa OT pasHbiX HOT. K 3Tol ofHOWM CTpaHu-
Lie «HOTHOro» TeKcTa npunarasniocb ABe CTPaHULbl NMOSICHEHWIA 1 NPaBWI, crieays
KOTOPbIM HY>XHO «MyTeLecTBOBaTby (T.e., UMNPOBU3NPOBATL) MO 3TOMY PUCYHKY.
Kaxxgbll ncnonHuTenb Mor «nyTeLlecTBOBaTb» COBEPLLUEHHO HE3ABUCUMMO OT ApY-
TMX UCMOMHUTENEN.

Anekcen CeméHoB (p. 1950). 3acnyxeHHbin aptuct Poccun, npodeccop Mo-
CKOBCKOW rocyAapCTBeHHOW KoHcepsaTopun. MysbikanbHoe obpasosaHune A. Ce-
MEHOB nony4ynn B MOCKOBCKOW KOHCEpBaTopuM No TPEM crneLumnanbHOCTAM (knacc



dopTtennaHo M.A. ®égopoBon, knacc opraHa u knasecuHa J1./. PoinamaHa).
CraxupoBarnca B BeHckon Bbiclweln My3sblkanbHOW LUKore Yy npodeccopa XaH-
ca Xasenbbéka (opraH). KoHueptbl A. CeméHoBa npoxoasaT no ropogam Poccum
1 bnivkHero 3apybexbsi, racTponupyet no ctpaHam Esponbl (ABcTpus, Mepmanus,
®dpaHuus, Utanusa, Huoepnangpl, LWotnangus, LWeenuapusi) n Amepuku. MNMegaro-
rMYecKy AeaTenbHOCTb Hadvan B HoBocubupckon koHcepsaTtopum (1972-1975,
knacc opraHa), 3atem B MITIN nm. B.W. Jlenuna (1975-1982, coptenunano). C
1979 — conuct aHcambns «Magpuran», a ¢ 1993 — conuct MockoBckoii ocyaap-
CTBEHHOWN akagemuyeckon comnapmonun. C 2002 npenogaét B MockoBCKoOM rocy-
[apcTBeHHOW koHcepBaTopum uMm. M./, YarikoBckoro (goueHT, 3aTem — npodeccop
kadpeapbl opraHa u knaeecuHa). OcHoBaTenb U XyAOXKECTBEHHbIN PyKOBOAUTENb
aHcambns ctapuHHon my3biku «JIAOb» (naypeat VIII MexxayHapogHOro KoHKypca
ayTeHTUYHbIX aHcambrien um. BaH BacceHnapa B Amctepgame, 1994). N3 Hanbo-
riee VHTepEeCHbIX NPOEKTOB ero aHcambns: onepa A. Canbepu «[daHaugbl», Bnep-
Bble noctaeneHHas B Poccun B 2000 r. k 250-netuto aBTopa Ha cueHe Llepeme-
TeBckoro Teatpa B OcTaHkuHe; onepa «MenbHVK — KonayH, obMaHLWymK 1 cBaT»
M. M. CokomnoBckoro; nporpamma «bapok-H-ponn» (oCTUHaTHas, TaHueBanbHas
n megutatneHas my3sbika XVI-XVIII BB.). C aHcambnem «JIAQ'b» 3anucaHbl: «ba-
pok-H-ponny», «Ha csow nag. N3bpanHoe» (A. Busanban, N.C. bax, U.A. Wmun-
pep, K. MoHTeBepan, M. Bepesosckuit). A. CeMEHOB ABMSETCS OpraHM3aTopoMm
My3sbikanbHoro dectuans «KopHu 1 KpoHa», NPoOXoAMBLLIETO B 3anax 1 ABopuax
Mocksbl 1 MogmockoBbst B 2007-20015 rogax.
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Anekcen CemMéHoB, opraH

Buktop MpuwuH, yaapHble ((4])

Mapk MNekapckun, yaapHbie ((6])

3anucaHo B KoHuepTHoM 3ane um. M./. Yaiosckoro (—),

BonbLiom 3ane MockoBckow rocyaapCTBEHHOWM

KoHcepaaTtopun um. .M. Yaitkosckoro (5 ])

1 Manom MockoBCKOI rocyaapCTBEHHOM koHcepBaTopun um. .M. Yankosckoro (@)

WHcTpymeHTbI: Purep-Knocc, onyc 3255, KpHos, 1959 ( - |Z|);
Kaare-Konb, Mapwx, 1901 (); Anekcangp Lyke, Motcaam, 1975 (@)
3anwucu n3 apxmsa Anekces CeméHoBa

PectaBpauusi n mactepurr: Enena [JoiHnkoBa
WHxeHep: Uropb ConoBbéB. [lnsanH: Anekcen MMunctok
McnonHutenbHbIn npoatocep: EBrenunin MNnatoHoB

© & ® 2020 MockoBckas rocyaapcTBeHHas koHcepsaTtopus um. M./, Yarikosckoro
Bce npaBa 3awyLueHbl
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